ERASMUS

so profoundly as was at a later date Rabelais, but Eras-
mus despised scholastic methods with equal intensity,
hating their everlasting endeavour to fit the mind to the
bed of Procrustes. "None can disentangle the mysteries
of this science, none at least who has once frequented
the Muses and the Graces. All that you have learned
about bon& litter &^ you must forget, and that which you
have drunk at the fountains of Helicon you needs must
vomit forth again. I try not to say a single word of Latin,
a single word that pleases or that may pass as witty, and
I am making such progress in this endeavour that maybe
on a day to come they will recognize me as one of them-
selves." At last illness came to his aid. This furnished
Erasmus with a pretext for escaping from the galleys of
Montagu, which kept mind and body in chains. Aban-
doning the idea of working for his degree of Doctor of
Theology, he went away to recuperate. After a while he
returned to Paris, no longer to dwell in the College
vinaigre, but in private quarters, where he eked out the
episcopal pittance by taking pupils from among the
German and English families residing in the capital. The
independent artist was coming to birth in the body of the
priest.

But at an epoch that was more than half under the
influence of the Middle Ages there was no place for a
man of independent mind. The estates of the realm were
still graded in very definite classes, so that the mundane
and ecclesiastical princes, the clerics, the guildsmen,
soldiers, officials, handicraftsmen, and peasants, formed
groups of individuals separate and apart, and were
severely kept from mixing. For the intellectuals, for
creative artists, for the learned, for painters, for musi-
cians, no niche as yet existed, since fees in payment of
such work as these produced had not yet been invented.
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